Evaluation summary for
(Phase 5)
Lancashire Tour: 20th January – 20th March 2010
Theatre Veritae’s nationally-acclaimed and award-winning production of Not in My Name was
commissioned by the Lancashire Constabulary in 2007 as part of an ongoing range of activities
to develop young people’s understanding of current issues around the national Prevent strategy.
This thought-provoking verbatim theatre play successfully employs kinaesthetic learning to
enhance awareness of domestic terrorism, whilst promoting racial equality and cohesion, and
placing community response at the heart of the local agenda.
This report summarises audience feedback from the production’s fifth phase in Lancashire – a countywide tour of schools, colleges, universities, religious and community centres, theatres and other
public venues – which continued its developmental partnership with the Lancashire Constabulary
and was enabled via financial support through the Challenge and Innovation Fund from the
Department of Communities and Local Government, in a bid supported by representatives
from all fourteen of Lancashire’s local councils alongside Lancashire County Council.
The continued success of the play in Lancashire, where it has now been seen by audiences in
excess of 10,000 (a mix of young people and older community audiences in both formal and
informal settings), has precipitated demand to adapt the project for new areas. Work on this
initiative began in earnest towards the end of 2009, with pilot productions in Cheshire, County
Durham, Merseyside and Oldham, Greater Manchester also taking place in Spring 2010. This
work is explored in detail within separate documents, whilst further independent evaluation of
the project’s impact across all areas has been undertaken by Dr. Jenny Hughes (Lecturer in Drama,
University of Manchester), whose qualitative report – When things like this are happening around
you: the relationship between preventing violent extremism and theatre – should be viewed alongside
our own.
Alice Bartlett & Andrew Raffle, July 2010
alice@theatreveritae.com/ andrew@theatreveritae.com
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Audience Overview
Phase 5 of Not In My Name reached a diverse audience in excess of 5,500 young people and adults across
Lancashire over a period of 6 weeks.
Our statistical audience analysis (Figs.
1 & 2) is taken predominantly from
audience monitoring forms, which
were usually completed by a member
of staff following each school or
Ages 40–59
college performance. The nature of Ages 13–16Ages 17–24Ages 25–39Ages 40–59Ages
7.86% 60+
Ages 25–39
2143
1532
424
353
41
the community performances meant
9.44%
that no indivdual was in a position
to provide a similarly accurate
Ages 17–24
breakdown, and in these instances
34.10%
it has been necessary to estimate
our monitoring overview through a
combination of first-hand observation
and local demographic expectation.
Therefore whilst these statistics give a
fair indication of the overall audience
spread for Phase 5 of Not In My
Name, a potential 10% error margin
should be taken into consideration,
most especially when reviewing Fig. 2
(ethnic overview).

Ages 60+
0.91%
Ages 13–16
47.70%

Fig. 1. Audience overview by age

Further to the graphs, our monitoring forms suggested that a minimum of 0.05% of our total audience had a
known or registered disability.
Fig. 2. Audience overview by ethnicity
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Fig. 3 illustrates the geographic distribution of performances for Phase 5 of Not In My Name only, although it
should be acknowledged that there is some overlap between this and previous phases of the play in Lancashire (the
2008 tour was based in East Lancashire, whilst the 2009 covered Central and East Lancashire). However, it should
also be noted that there has been little actual venue repetition between this and previous phases of the project.
A total of 50 performances took place within this tour, rather than the initially projected 58, the reasons for
which are explored in some detail on page 11 of this report.
Fig. 3. Geographic distribution/
Lancashire (Phase 5 only)
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Student evaluation forms were completed by approximately 10% of the total young audience (up to 21 years), who

were selected arbitrarily. The initial part of the questionaire asked students to use one of five given options to indicate their
personal opinion on three statements relating to their appreciation
of the production, as summarised graphically below:
I enjoyed the production
Once again, the feedback from young people for Not
in My Name should be considered exceptional by the
standards of any educational theatre piece, with agreement
percentages in excess of 90% for all questions asked. This
is compounded by the sensitivity of our subject matter.
It should be acknowledged that the disagreement
percentage - whilst small - does exceed that of previous
productions, and indeed concurrent productions in other
areas. This may in part be due a lack of connection of
some cast members to the issues with which they were
asked to engage; this had a consequent effect on the
perceived emphathy between actors and audience for some
performances, which has been noted in other areas of both
formal and informal feedback and is addressed in more
detail in our Comparative Report.

44.4%

Agree strongly
AgreeQ1. “I enjoyed
Unsure
Disagree
Disagree strongly

50.8%

3.9%
Agree
strongly

Agree

Unsure

Dr Hughes’ independent qualitative report – When things
like this are happening around you: the relationship between
preventing violent extremism and theatre –should also be
viewed alongside our summaries, as this discusses both
immediate and subsequential responses to the play more
comprehensively.

Disagree

3.9%
0.6%
0.3%

0.3%

Disagree
strongly

Q2. “I found
the play challenging,
I found the play challenging, informative
and relevant
and relevant”
Agree stronglyinformative42.8%
49.3% Agree
49.3%
42.8%
Unsure
6.5%
Disagree
0.8%
Disagree strongly
0.6%

However, in comparision to many similar projects, these
figures remain outstanding. Overall, our young audience’s
responses continue to evidence substantial enthusiasm for
Not in My Name and its measurable outcomes.
Later questions asked respondants to use their own words
to discuss their ability to relate to individual characters,
elements of the play that they had found surprising,
and their perception of the ‘message’ of the play. These
responses have been incorporated into our Comparative
Report, which explores reactions to the play across all five
areas of its recent activity. All significant regional variances
are noted within this.

0.6%

44.4%

the 50.8%
production”

6.5%
0.8%
Agree
strongly

Agree

Unsure

Disagree

0.6%

Disagree
strongly

Q3. “I now understand more
I now understand more about issues...
Agree strongly
49.4%
about issues around
terrorism and
49.4%
Agree
44.9%
violent
extremism”
44.9%
Unsure
5.4%
Disagree
0.6%
Disagree strongly
0.6%

5.4%
0.6%
Agree
strongly

Agree

Unsure

Disagree

0.6%

Disagree
strongly

A substantial part of our forms (revised for this tour) enabled young respondants to freely discuss their experience of
watching Not in My Name. The comments that follow are a representive sample of these, which can be loosely grouped
across four thematic areas.

1. The play’s relationship to ‘reality’ and to recognisable situations and events:
“The play definitely made me think about our society today, and helped me understand issues which I did not know fully about
before.” (Lucy, 17); “It made me feel thoughtful because it made me think about what was happening around me.” (Anisa, 14)
“Made learning about issues easier to understand. Made me think about what is happening in my community.” (Rebecca, 17);
“Was a very good way to show what happens in society.” (Corin, 18); “It makes me realise what the real world is like.” (Lauren, 15)
“It was awesome and it totally rocked, and it made me think even though I don’t think about what’s going on in the world.”
(Alyssa, 14); “It was very inspiring ... I was very surprised that they acted so much like the real world.” (Lauren, 15)
“I was surprised because it felt realistic.” (Charlie, 14); “I felt extremely shocked. The issues have never felt so real.” (Jed, 16)
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“It made me seriously think about the issues occurring in the world and what people would think and I felt shocked because how
realistic it was.” (Callum, 12); “I didn’t realise how bad and how horrible these things can be.” (Natisah, 13)
“It’s very strong and hard hitting, but true, and may make some people (who don’t like challenge) uncomfortable.” (Umar, 17)
“The play made me think about issues today, and I felt sympathetic for people that have been affected.” (Aneesa, 15); “Very well
researched!” (Jade, 18); “It was reality and it showed both sides of the story.” (Shaira, 14)
“It opened my eyes and I will never think about the subject in the same way again.” (Lauren, 14)

2. Viewing racial or religious tensions from an ‘alternative’ perspective:
“I found the play inspiring and it made me think about how other people feel when something like this happens.” (Anisa, 14)
“It was very inspiring as it shows different views of different people. It shows how other people get affected as well as your communities.
It was a real eye-opener!” (Shana, 14); “I was sympathetic to the Asians because they were being judged and stereotyped.” (Lily, 16)
“The play gave me a better understanding of Asians and Muslims, and that they are not bad people.” (Abigail, 14)
“I feel that the way the Muslims were treated was appalling! It inspired me to find out more about Muslims.” (Beth, 14)
“Made me think how every time Muslims are blamed and that everyone blames all Muslims not one. I was informed about how
some Muslims get the wrong idea about Islam.” (Monifa, 14); “Changed my views on the Islamic community.” (Ian, 16)
“The play was very informative and expressed views which made me understand both sides.” (Emma, 19); “I thought that it was
thoughtful of both sides of the ‘story’.” (Callum, 15); “Carry on raising the issues. I feel like I can talk to other religions now.” (Jodie, 16)
“I was shocked because I didn’t really realise how much pressure Islamic people are under because of what they believe. Also I was
surprised because I didn’t know what jihad meant, and I became informed when we got to discuss at the end.” (Claire, 16)
“I’m glad we saw it from the terrorist’s point of view at the end, and gave him advice. It helped us to understand.” (Colleen, 15)

3. Learning opportunities:
“It was different to usual plays and tackled difficult issues.” (Elizabeth, 17); “Found things out that I never knew.” (Georgina, 15)
“The play gave me new information.” (Andrew, 19); “It is very informative.” (Oliver, 15); “The performance helped me
understand a lot.” (Beth, 17); “Makes you think.” (Lyndon, 20); “I thought it was very helpful.” (Hamza)
“Made me think more about religion.” (Daniel, 16);“It’s made me want to find out more about Islam and to inform people if they
are stereotyping.” (Tanya, 16);“I found out more and it was more informative than in R.E. lessons.” (Ashleigh, 15)
“I was inspired because of how the play taught people Islam isn’t terrorism. Sympathetic because the Muslims felt like they were
being stereotyped, and informed because it made me learn and think about what other people think.” (Sanah, 14)
“I was surprised about how it is so easy to find out about Islam and what it means. Was sad because of the divide in community
and deaths of innocent people.” (Tanya, 16); “VERY informative - feel a lot more comfortable to ask about Islam now.” (Jodie, 19)
“It really showed me more about terrorism. I didn’t know these things before.” (Tanya, 16); “Learnt more about terrorism.
Concerned for what the effects of terrorism are.” (Aneesa, 15); “I know things I didn’t about terrorism and extremism.” (Adam)
“Showed the abuse caused by terrorism from start to finish (almost). Never knew what jihad meant.” (Rob); “Feel that I have
learnt a lot more about terrorism.” (Lizzie); “It made me think about what we can do to help combat terrorism.” (Faisal)
“I have learnt a lot from this performance.” (Natalie, 15); “It answered some of the questions I had and it was a really good
performance.” (Maryam, 14); “It made us think and opened our minds.” (Lauren, Hadley & Liam, 14 & 15)
“I’m very inspired because it tells me in a way to stand up for who I am.” (Muqadas, 15)
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4. General responses and appreciation:
“I liked the play rather a lot and found it really interesting to watch.” (Emily, 15); “It was really inspiring.” (Maryam, 14);
“It was a good play and showed true meaning of terrorism.” (Zafan, 13); “Good strong play with a clear message.” (Jack, 16)
“I thought this play was excellent. It was a very important topic and important people knew the messages you were trying to put
across.” (Sanah, 14); “Was very good to watch and helped portray an important message.” (Beth, 17)
“It touched me, I had tears in my eyes. Very well acted, very inspirational.” (Anna, 15); “It was really good but sad at the same
time.” (Toby, 14); “The bombing scared me and the deaths made me feel sad.” (Abigail, 14); “I enjoyed the format of the play. It
was moving and very thought-provoking.” (Daisy, 16); “I was shocked because I didn’t expect anything like that.” (Steven, 15)
“The play was well thought out, being set in the future and then getting Shahid to change the way he wanted to voice his opinion
was a very good way of showing that there are more diplomatic ways to be heard than violence.” (Rebecca, 17)
“The play was very thought provoking. Really good.” (Zehra, 17); “It really spoke to me!” (Summer, 12); “Inspiring and
informative.” (Jodie, 16); “It was fantastic. It has changed the way I think.” (Lauren, 14); “It has helped a lot.” (Danny, 13)
“Great acting. Great message. Want to see it again.” (James, 19); “I would like to see more plays.” (Shakoofeh, 15); “Do more ”
(Selina, 15); “Fantastic play... Truly perfect.” (Jed, 16); “I really enjoyed it.” (Toby, 14); “Vvvvv good ” (Sarah, 16)
Whilst it was not always possible to arbitarily survey adult
and community audience members, a substantial number
of evaluation forms were returned and the response was again
overwhelmingly positive. Although Not in My Name has been
predominantly viewed by young people in recent tours, its
comparable relevance to older audiences is clearly demonstrable
through these statistics.
The quantifiable questions have been summarised graphically
here, whilst those requiring a more considered response are
assessed within Dr Hughes’ evaluation. Many of the themes
explored within specific questions by younger respondants
– such as learning to not judge others; acquiring a better
understanding of Islam; expressed shock at the detonation
of the bomb and use of strong language; empathy with a
range of characters – were repeated here, although sometimes
a little more guardedly. Our separate summary of young
people’s detailed responses to these questions also reviews any
significant variances between young and older respondants.
As with young audiences, adult and community audiences were
also encouraged to use their own words to respond freely to the
play and the issues it addresses. A representative and (loosely)
thematically-grouped selection follows:

1. Feelings of empathy:
“The scene as the bomb went off was very touching. Seeing injured
people brings home to you the effects of bombs.” (Stuart, 47)

I enjoyed the production
Agree strongly
AgreeQ1. “I enjoyed
Unsure
Disagree
Disagree strongly

72.8%

72.8%

the 25.9%
production”
1.2%

25.9%
1.2%
Agree
strongly

Agree

Unsure

Disagree

Disagree
strongly

I found the play challenging, informative and relevant
Agree strongly
75.3%
challenging,
75.3%
AgreeQ2. “I found the play
23.5%
informative1.2%
and relevant”
Unsure
Disagree
Disagree strongly
23.5%
1.2%
Agree
strongly

Agree

Unsure

Disagree

Disagree
strongly

Q3. “I now understand more
I now understand more about issues...
Agree strongly
55.0%terrorism and
about issues around
Agree
35.0%
55.0%
violent extremism”
Unsure
8.8%
Disagree
1.3%
35.0%
Disagree strongly

“The injured people made me feel very sad and made me realise
anyone can be caught up in terrorism.” (Pauline, 51)

8.8%
1.3%

“I felt totally drawn into the feelings of the victims, and also
the bomber’s family afterwards during their ordeal with the
police.” (Julie, 43)

Agree
strongly

Agree

Unsure

Disagree

Disagree
strongly
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“The script was fantastic and I think it got everyone’s views down to a tee! One girl aired views on Muslims that I had before I
found my faith. It was like looking into a mirror, and I was almost disgusted with myself.” (Katherine, 20)
“Very well scripted, said things I think.” (Barbara, 65); “I think everyone could relate.” (Keeley, 22)

2. Personal development:
“I loved the play and how it brought many views and issues on terrorism that are so often absent from the media. It brought up
views that I myself was blind and brain washed to.” (Emmanuel, 20); “I think the play was very informative, my understanding
of the issues dealt with in the play is a lot more accurate and well rounded now. I thought it was very affective.” (Kara, 19)
“The content made me think about how we stereotype.” (Melissa, 26); “People have to have a good communication between
each other. Thanks for opening my mind.” (Sietmedine, 36); “Made me think!” (Barbara, 50+)
“I thoroughly enjoyed the play. It put quite a lot of points forward – how ignorant it can make you feel. It does make you feel more
concerned.” (Elaine, 51); “It provoked thought on my views on people affected by events/ tragedies of this velocity.” (Daniel, 23);
“Helped me understand what’s really going on in the heads of the asian v. white ideas of some people.” (Julie, 43)
“It really opened my eyes to learning and understanding other people and views on religion. I’m very passionate about religion, so this really
opened my mind and heart. I felt inspired to make people understand my views, as well as learn to understand others.” (Katherine, 20)
“I felt that by being told what words meant I could respond.” (Lucy, 19); “Very good production, informative, and
changed my views and thoughts.” (Azeem, 20)

3. Found the play informative and/or thought-provoking:
“It was an excellent and bold play, and made you think about terrorism and violent extremism through fresh eyes.” (Fiona)
“A moving and informative production, covering areas often left uncovered because of fear of upsetting people.” (Hayley, 26)
“It was a very challenging play that struck a lot of home truths about hidden prejudices.” (Wendy, 33)
“I thought that when the two female characters were expressing how they felt about their own Muslim religion it was very beneficial
to look at things from that viewpoint.” (Georgia, 20); “It was nice to hear both sides of the issues involved in one conversation.”
(Elaine, 44); “Powerful issues, thought provoking.” (Diane, 30); “Well performed and very informing.” (Yasuf Ali, 38)
“The play was excellent for young people I work with to gain an understanding of Islam.” (Cheryl); “I was thoughtful about the issues
raised and shocked by some, but felt informed by the answers given.” (Cat, 21); “All extremely informative; idea for end interview
very clever.” (Keeley, 22); “Very interesting if shown to pupils of all ages. Could quite easily prevent ignorance.” (Lisa, 21)

4. General responses and appreciation:
“Pleased to see this ‘out in communities’, not just in schools and colleges.” (Barbara, 50+); “Absolutely brilliant, loved it.” (Razia, 20)
“Very useful and educational as well as visually stimulating. I felt a sense of honesty from the performance.” (Jenna, 22)
“Very good. A lot to think about.” (Mobeeh, 21); “A very well produced play with an important message.” (David, 26)
“Just to say I really enjoyed the play and everything it stood for.” (Elaine, 51); “This was an excellent production and extremely
emotional. Well done.” (Elaine, 44); “It was a good, thought provoking, mind opening play! Well done!” (Cat, 21)
“It’s fantastic - it would be amazing if it tours again next year.” (Adele, 27); “Great performance, informative and inspiring.”
(Michael, 20); “Really emotional, powerful performance.” (Keeley, 22); “Excellent play, very much enjoyed.” (Farhat, 30)
“The piece is fantastic. Tour the world and show everyone that we’re all human, no matter what skin colour or religion!” (Katherine, 20)
“The piece was greatly appreciated! Thank you for helping more people understand Quran teachings and also that all Muslim
Asians are not terrorists, etc. THANK YOU, you opened so many of my friends’ eyes.” (Shona, 20); “Thanks.” (Bharat, 50)
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Staff evaluation forms were completed by at least one adult representative for each school, college or community

performance; in most instances this was the main liaison. Similarly, staff were asked to express their opinion using a given
scale on a number of statements relating to the production and its perceived impacts:
Agree
69.2%

Q1. The production was
69.2%
appropriate to your group

strongly

Agree
Unsure
Disagree
Disagree 23.1%
strongly

23.1%
7.7%

7.7%

Agree
strongly

Agree

Agree
69.2%

Unsure

Agree

Disagree
strongly

Q2.
The play openly safely and
69.2%
productively
30.8% explores the theme
of preventing violent extremism

strongly

Agree
Unsure
Disagree
Disagree 30.8%
strongly

Agree
strongly

Disagree

Unsure

Disagree

Disagree
strongly

Q3. Your group will have learned

Agree

Unsure

Agree strongly
63.3%
Agree
Unsure
Disagree
33.3%
Disagree strongly

Disagree

Disagree
strongly

Q4.
You will be able to follow up
63.3%
the
production with meaningful
33.3%
discussions as part of your
3.3%
Citizenship/ PSHE delivery

3.3%
Agree
strongly

Agree

Further structured questions asked staff to use their own words
to discuss specific aspects of the production. A representative
cross-selection of responses follows:
What were your expectations of the performance and what did
you hope it would help to achieve? Were these outcomes met?
“I expected a strong message to be delivered – it was in a realistic
and meaningful way.” (Z. Seedat, Head Teacher)

Agree strongly
61.5%
and developed via the production
61.5%
Agree
38.5%
Unsure
Disagree38.5%
Disagree strongly

Agree
strongly

Once again, these figures are very positive, and the absence
of ‘disagreement’ with any statement should be noted. It was
not possible to deduce from the forms alone the age-range of
those groups for whom these respondants were ‘unsure’ of the
appropriateness to the production. However, when viewed
alongside the responses from young people, it was clear that
comparable ‘unsure’ responses were not from any particular agebracket or any one audience; thus a degree of subjectivity from
respondants of all ages should be taken into consideration.

Unsure

Disagree

Disagree
strongly

“To allow our students to feel that this is not a complete taboo
subject – never to be discussed. I feel that watching a multi-racial
cast perform such a thought-provoking play will help.” (S. Cox,
KS4 Consultant); “Having seen it before I knew it would be
challenging, stimulating debate across the college.” (S. Price, Head
of Citizenship); “A good dialogue.” (Ali, Cohesion Officer)
“Widen students knowledge of extreme violence. The students live
in a small community where racist or inappropriate views are often
expressed.” (L. Sullivan, Student Service & Learner Support)
“There are very few ethnic groups/ people in this area and this
play will help make students more aware of others.” (C. Jones,
Performing Arts Lecturer); “Hoped it would give clear messages and
dispel myths – fully achieved.” (N. Hayes, KS4 Learning Director)
“Raise awareness of issues around extremism. Dispel myths about Islam
and terrorism. All outcomes were met – it was an excellent production.”
(N. Oosman, Advice & Guidance Officer); “Thinking process –
outcomes met for young people.” (D. Threlfall, Youth Worker)
“Challenge the thinking of audience on the difficult issues of Islam
and radicalisation.” (N. Chessell, Chief Inspector)
“A realisation of a differing viewpoint.” (S. Whitehead,
Detachment Commander, Army Cadets); “To allow asylum seekers
and refugees to get a better understanding of the UK system and more
on the effects of terrorism.” (N. Kovariwala, Project Worker)
“As I was involved at the last minute I was unsure of expectations,
but was very impressed and believe it will be of positive value.”
(D. Collins, Deputy Head Teacher); “Didn’t have any, but
really made me think.” (J. Turner, Director of English)
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What specific element(s) of our visit have been valuable to your venue?
“The opportunity for Muslim views/ fears etc. to be put across to all students – not something I feel students do themselves.”
(S. Price, Head of Citizenship); “It’s made a difficult area far more accessible for students and staff, and given a platform for
further discussion.” (S. Cox, KS4 Consultant); “Getting people to talk.” (A.Dziemel, The Grange)
“A mainly ‘white’ school with lots of misunderstandings that have been sorted.” (J. Turner, Director of English); “That Muslim people
are as scared of violent extremism as British – removal of barriers.” (L. Sullivan, Student Service & Learner Support Manager)
“The plot highlighted how individuals can be easily manipulated with their beliefs.” (D. Collinge, Subject Leader, Geography)
“Upfront and honest opinions and experiences.” (D. Threlfall, Darwen Library Theatre); “Students will have got an excellent
opportunity to think about issues and question existing perceptions.” (N. Oosman, Advice & Guidance Officer)
“The dramatic effects of something which felt very real.” (N. Porter, The Grange); “The subject content is of extreme relevance
to our local school and population.” (D. Collins, Deputy Head Teacher); “To highlight the meaning of Islam and how all
communities are affected.” (M. Datton, Deputy Head Teacher); “All.” (R. Bashir, ACE Centre)
How do you feel your students or community have reacted to the piece?
“Extremely well: the noise level is usually a good indicator and they were quiet and thoughtful, especially at the end.” (D. Collins,
Deputy Head Teacher); “Our students always react positively to this production!” (S. Price, Head of Citizenship)
“They were engaged throughout the performance and would have been given food for thought.” (D. Collinge, Subject Leader,
Geography); “Students have reacted well and were attentive throughout the play.” (Z. Seedat, Head Teacher); “Shocked, as it is
something they only see on TV – makes these issues real.” (L. Sullivan, Student Service & Learner Support Manager)
“Quite a lot were shocked, but interested.” (J. Bisset, Learning Support); “Very well, and are left feeling better informed and
interested in understanding more about a world less familiar to their own personal experiences.” (G. Christiansen, Lancaster Dukes)
“Nervous, but then identified and relaxed.” (M. Datton, Deputy Head Teacher); “Very well, attentive, receptive.” (J. Taylor, Deputy
Head);“Very positively. I expect considerable follow-up.” (N. Duckworth); “Found it very successful and enjoyed it. Very positive.” (N.
Kovariwala, Project Worker); “Very well.” (Ali, Cohesion Officer); “A positive experience for all.” (T. Harnell, Teacher)
How has the production been of value to you and/ or your staff?
“I’ve learnt a few things, but most importantly it has allowed me to see how to approach delicate subjects such as extremism with the
students.” (N. Oosman, Advice & Guidance Officer); “The production was extremely valuable to me.” (N. Porter, The Grange)
“It will make for easier discussion at school.” (Z. Seedat, Head Teacher); “Offered staff a good insight into how to approach
topical and politically sensitive issues.” (T. Harnell, Teacher); “Very much so. It would be wrong to assume that even staff do not
have misconceptions.” (S. Price, Head of Citizenship); “Teaches consistency and understanding.” (A. Dziemel, The Grange)
“For me, as a pastoral leader, it provides some excellent avenues to explore with students whilst chatting with them outside of the classroom
situation, at breaks, lunchtimes.” (S. Cox, KS4 Consultant); “To help talk about issues which people may not feel comfortable to
discuss.” (M.Datton, Deputy Head Teacher); “It has been productive and informative to me.” (P. Francis, Support Officer)
“It has given us firm building blocks with which to explore some of the issues.” (D. Collins, Deputy Head Teacher); “Discussion
notes will be useful. Makes these issues real to students and prompts good tutorial discussion.” (L. Sullivan, Student Service &
Learner Support Manager); “Allows staff to deliver a crucial part of the Year 9 curriculum.” (N. Duckworth)
Please comment on the quality of the production.
“A strong piece of verbatim theatre that reads as accurate, detailed, complicated and also has a great sense of clarity.” (G. Christiansen,
Lancaster Dukes); “Very good – brings the reality home.” (R. Bashir, ACE Centre); “Inventive. Absorbing.” (J. Taylor, Deputy Head)
“I thought it was an excellent representation of PVE themes in everyday modern life.” (G. Winstanley, Community Safety &
Communication Officer); “Excellent production – fast paced and imaginative.” (D. Collinge, Subject Leader, Geography)
9

“Cast were fantastic – similar age to students. Excellent quality.” (L. Sullivan, Student Service & Learner Support Manager)
“Very good – young people relate to young people.” (D. Threlfall, Darwen Library Theatre);“Good production – held the
audience’s attention!” (C. Jones, Performing Arts Lecturer); “Very very good.” (P. Francis, Gujurat Centre)
Any other comments?
“A very enjoyable, professional, thought-provoking piece. Thank you!” (D. Collins, Deputy Head Teacher)
“Thanks for the production and for emphasising that Islam is Peace.” (Z. Seedat, Head Teacher)
“Very thought provoking – thank you.” (G. Christiansen, Lancaster Dukes); “Well done, please continue the good work!” (N.
Oosman, Advice & Guidance Officer); “A real honour to have seen the production – twice!!” (N.Duckworth)
“I like the way the dialogue went straight to the point and didn’t gloss over the issues.” (D. Collinge, Subject Leader,
Geography); “Very strong messages.” (N. Hayes, KS4 Learning Director)
“Excellent production – thank you!” (C. McElroy, Accrington Town Hall); “Thank you for coming!” (J. Taylor, Deputy Head)
“Please come back as often as you can!” (S. Price, Head of Citizenship)

One performance also targeted student teachers, from whom we later received some further unsolicited feedback:
“A really worthwhile experience and session. I thought that bringing on the lad who had done the bombing at the end was a really
clever touch. It meant the audience could put a human face to the character and learn more about him. Thank you very much for
putting on the play. I really enjoyed myself. All the best for the remainder of your tour.”
“Very insightful, moving and emotional as well as extremely thought provoking. It makes it easy to see the whole picture of what
actually goes on rather than just my perspective. The drama was brilliant, the forum even more so. It helped me realise what I
would have to do as a teacher of a student/pupil who had similar thoughts. Thank you so much.”
“It was very enjoyable. We all thought it was a great tool to use with the children, and really gets you thinking. I enjoyed the simplicity
of the set, I thought it made the performance more shocking and real. The talking session with Shahid at the end of the performance
was great, and I imagine that something like that would work fantastically well with pupils. Really enjoyable experience, thanks.”
“The performance covered a lot of current important issues in politics, community and society and it was very thought provoking
and effective in delivering its message.”; “The performance gave me encouragement to approach the topics without risk of offence.”
“RealJy good. It was very well acted and the issues raised were looked at in the correct manner. It was very up-to-date and relatable
to modern times. The interview section at the end was very good as it allowed us to think what we might say or do if encountering
a pupil with those questions.”; “It was a really thought provoking performance which I enjoyed. Gave me lots to think about.”
“Was really useful as I am about to go on placement to a school which in the past has had problems with race relations. Helped to
peel away many different layers of issues and convinced me that the classroom is a great arena to tackle these issues.”
“Emotionally engaging. Bomb was effective. Glad you did not hold back on any issue i.e. coconut and so on, as terms pupil have
heard. The end when the audience could interview him was a really nice touch, and the year being 2011 was thought provoking
and would be a good stimulus to work with afterwards in lessons from RE point of view.”
“A really good, inspirational performance. It was very thought provoking and gave me good ideas to use in the classroom. It also helped
remind me why RE is so important and how we need to make a difference with regard to the attitudes some of our pupils may have.”
“Very thought provoking, well researched, informative and engaging.”; “A brilliant and informative perfolmance. Really helped to
highlight key issues that we as teachers come across in lessons. Also the links to the impact from the media were really good. Would
defmitely consider using this in school and it would help highlight and deal with a number of issues. Thank you.”
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Lancashire Bookings – successes and challenges
The Theatre Veritae team responsible for securing project bookings was overseen by the Not in My Name Producer and
consisted of a Tour Facilitator and Company Assistant; additionally, there was significant input from the Lancashire
Constabulary and also from supporting agencies across Lancashire. The growth in the size of this team was responsive
to the touring period being substantially longer and more challenging (mainly due to the aspitation for the play to
reach adult community groups in often non-established performance spaces) than for previous tours of the play.
Of the target 58 performances, 50 were secured which, by comparison to any established small-scale touring theatre
company, should be regarded as a considerable success. Fundamental to this was the multi-agency contribution to the
process; it was also seen as advantageous that the core team combined an experienced arts/theatre industry professional
(the Producer) with a former Lancashire Constabulary employee, now working as a freelancer (the Tour Facilitator).
The majority of challenges faced in this process were familiar from previous tours of the play. There were again a
number of venues (both school and community venues) with whom dialogues were taking place and interest shown,
however final bookings were not secured as the material/subject matter of the play was considered ‘too risky’ or ‘likely
to upset’. Theatre Veritae was able to carry out visits and/or supply copies of the script and DVD to provide assurance
(and in most cases successfully securing bookings) but this barrier to engagement does continue.
Interestingly though, there were a number of bookings taken within this tour from schools that had expressed these
reasons for not taking the production in previous years. This is indicative that, in settings with such apprehensions,
it can take time, recommendations from others/peers and advocacy materials in order for hosting a performance (or
rather, beginning a dialogue around extremism/terrorism) to take place. With the now almost three-year presence
of the play in Lancashire, along with extremely good local word-of mouth around it, it seems that more and more
settings and audiences are becoming willing to engage with the piece. This is further evidenced by achieving large
audiences in some venues and areas where we have attracted only small numbers in previous years.
Another recurring challenge the team faced throughout the booking process was fitting in with timetabling of settings
– and this does not only relate to schools. There were provisional bookings in universities, corporate and community
centre settings that did not ultimately take place owing to these venues not being able to free up the time, space
or both to host a performance. It should be emphasised that it is normal for bookings to take a number of weeks
(sometimes even months) from initial contact through to booking confirmation, while permission and approval is
sought by venue contacts.
There were also some settings that were very willing to accommodate a performance but did not have a hall or other
room large enough for the Not in My Name set. In some cases, alternative venues were booked, but this was not
feasible for all settings. Theatre Veritae will give consideration to this for future work, although it should also be
acknowledged that audiences in all settings continue to react positively to the ‘theatricality’ of our production, i.e. the
set and technical effects, which is impressive in comparison to much educational touring theatre.
Undoubtedly, the bookings team found securing performances in some boroughs easier than others. Where a
borough had one or more representatives who were able to champion the project in their area we typically saw (a) the
target quota of performances for the area comfortably achieved and (b) well attended performances. This highlights
the importance of locating suitable representatives who are willing to act as an advocate for both the visiting theatre
company and the community to ensure the success of projects such as ours.
Members of the Theatre Veritae bookings team were all, for differing reasons, assigned part-time to their roles. While
the diversity of knowledge within the team was effective, fewer people on a more full-time basis may have facilitated
speedier processes and better communication. Theatre Veritae and Lancashire Constabulary should consider this setup for future comparable projects.
With performances having taken place in all boroughs of Lancashire, one outcome of this process is a cross-county
web of contacts that can and should be placed in a specific Not in My Name database, both for future working and
any other similar projects. Contact making has been a particularly positive outcome of the bookings process and
provides a strong starting point for further engagement with the project across the county.
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Company for

(Lancashire, Phase 5):

Actors:				
				
				
				
				
				

John Afzal			
Mandip Gill
Leon Jan
Davinia Jokhi
Eve Robertson
Luke Walker

Apprentice Actors:		
				

Daniel Eddison
Donna Rainford

Understudy: 			
				
Writer & Director:		
Associate Director:		
Company Manager		
& Forum Facilitator:		
Producer:			

Shaun Foxcroft

Tour Facilitator:		
Company Assistant:		

Neil Mainon
Anthony Bentley

Alice Bartlett
Rob Glyn Jones
Marie McCarthy
Andrew Raffle

For Lancashire Constabulary: Andrea Bradbury
				
Andrew Pratt
Phase 5 of Not in My Name in Lancashire was produced by
Theatre Veritae in partnership with the Lancashire Constabulary:

Project funding was provided by the Department of Communities
and Local Government (Challenge and Innovation Fund), thanks to
a partnership bid led by the Lancashire Constabulary and Lancashire
County Council, with evidenced support from all LCC Boroughs in
addition to Blackpool Council and Blackburn with Darwen Council.
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